INDEX TO VOLUME 41 


Acland, Charles. Rev. of Family Television, by David Morley. 41.3. 82-85. 
Barker, David, and Bernard Timberg. ‘‘The Evolution of Encoding Research.”’ 41.2. 3-14. 


Bjork, Ulf Jonas. ‘‘Double Features and B Movies: Exhibition Patterns in Seattle, 1938.”’ 
41.3. 34-49. 


Butler, Jeremy. Rev. of Channels of Discourse, ed. by Robert Allen. 41.1. 52-57. 


Campbell, Richard, and Jimmie L. Reeves. ‘‘TV News Narration and Common Sense: 
Updating the Soviet Threat.’’ 41.2. 58-74. 


Chisholm, Brad. ‘‘On-Screen Screens.”’ 41.2. 15-24. 
Erni, John. Rev. of Television Culture, by John Fiske. 41.1. 57-61. 


Fenster, Mark. ‘‘Constructing the Image of Authorial Presence: David O. Selznick and the 
Marketing of Since You Went Away.”’ 41.1. 36-51. 


Fischer, Lucy. ‘‘Shot/Countershot: An Intertextual Approach to Women’s Cinema.”’ 41.4. 
3-14. 


Freeman, John. ‘‘Evolving Production Strategies for High Definition Television: A Study 
of Julia and Julia.’’ 41.2. 25-41. 


‘*From the Editor.’’ 41.1. 3. 


Grindon, Leger. ‘‘From Word to Image: Displacement and Meaning in Greed.”’ 41.4. 
32-41. 


Hagopian, Kevin Jack. Rev. of American Film and Society Since 1945, by Leonard Quart 
and Albert Auster. 41.1. 61-63. 


Hake, Sabine. Rev. of Béla Baldzs, The Man and the Artist, by Joseph Zsuffa. 41.3. 80-82. 


Hay, James. ‘‘Rereading Early Television Advertising: When Wasn’t the Ad the Story?”’ 
41.1. 4-20. 


Himmelstein, Hal. ‘‘Kodak’s ‘America’: Images from the American Eden.”’ 41.2. 75-94. 


James, David, and Rick Berg. ‘‘College Course File: Representing the Vietnam War.”’ 
41.4. 60-74. 


Jones, D. B. Rev. of Image Ethics, ed. by Larry Gross, et al., and New Challenges for 
Documentary, ed. by Alan Rosenthal. 41.4. 75-78. 


Katz, David. ‘‘High Definition Television Technology and Its Implications for Theatrical 
Motion Picture Production.”’ 41.3. 3-12. 


88 JOURNAL OF FILM AND VIDEO 41.4 (Winter 1989) 


| 
q 
| 
| 
i 
5 q 
al 
q 


INDEX TO VOLUME 41 


Acland, Charles. Rev. of Family Television, by David Morley. 41.3. 82-85. 
Barker, David, and Bernard Timberg. ‘‘The Evolution of Encoding Research.”’ 41.2. 3-14. 


Bjork, Ulf Jonas. ‘‘Double Features and B Movies: Exhibition Patterns in Seattle, 1938.”’ 
41.3. 34-49. 


Butler, Jeremy. Rev. of Channels of Discourse, ed. by Robert Allen. 41.1. 52-57. 


Campbell, Richard, and Jimmie L. Reeves. ‘‘TV News Narration and Common Sense: 
Updating the Soviet Threat.’’ 41.2. 58-74. 


Chisholm, Brad. ‘‘On-Screen Screens.”’ 41.2. 15-24. 
Erni, John. Rev. of Television Culture, by John Fiske. 41.1. 57-61. 


Fenster, Mark. ‘‘Constructing the Image of Authorial Presence: David O. Selznick and the 
Marketing of Since You Went Away.”’ 41.1. 36-51. 


Fischer, Lucy. ‘‘Shot/Countershot: An Intertextual Approach to Women’s Cinema.”’ 41.4. 
3-14. 


Freeman, John. ‘‘Evolving Production Strategies for High Definition Television: A Study 
of Julia and Julia.’’ 41.2. 25-41. 


‘*From the Editor.’’ 41.1. 3. 


Grindon, Leger. ‘‘From Word to Image: Displacement and Meaning in Greed.”’ 41.4. 
32-41. 


Hagopian, Kevin Jack. Rev. of American Film and Society Since 1945, by Leonard Quart 
and Albert Auster. 41.1. 61-63. 


Hake, Sabine. Rev. of Béla Baldzs, The Man and the Artist, by Joseph Zsuffa. 41.3. 80-82. 


Hay, James. ‘‘Rereading Early Television Advertising: When Wasn’t the Ad the Story?”’ 
41.1. 4-20. 


Himmelstein, Hal. ‘‘Kodak’s ‘America’: Images from the American Eden.”’ 41.2. 75-94. 


James, David, and Rick Berg. ‘‘College Course File: Representing the Vietnam War.”’ 
41.4. 60-74. 


Jones, D. B. Rev. of Image Ethics, ed. by Larry Gross, et al., and New Challenges for 
Documentary, ed. by Alan Rosenthal. 41.4. 75-78. 


Katz, David. ‘‘High Definition Television Technology and Its Implications for Theatrical 
Motion Picture Production.”’ 41.3. 3-12. 


88 JOURNAL OF FILM AND VIDEO 41.4 (Winter 1989) 


| 
q 
| 
| 
i 
5 q 
al 
q 


Mangin, Daniel. ‘‘College Course File: The History of Lesbians and Gays on Film.”’ 41.3 
50-66. 


Naficy, Hamid. ‘Television Intertextuality and the Discourse of the Nuclear Family.” 
41.4. 42-59. 


Nielsen, Michael. ‘‘The Devaluation of Labor-power in Broadcasting and Cable.’’ 41.3. 
23-33. 


Plasketes, George. ‘‘The Videotape Editor as Sculptor: Paul Simon’s Graceland in Africa, 
A Post-Production Case Study.’’ 41.2. 42-57. 


Sabal, Robert. Rev. of A Critical Cinema: Interviews with Independent Filmmakers, by 
Scott MacDonald. 41.4 79-83. 


Seiter, Ellen. ‘‘ “To Teach and to Sell’: Irna Phillips and Her Sponsors, 1930-1954.”’ 41.1. 
21-35. 


Stanton, Julia A., and Michael Stanton. ‘‘An Overview of Electronic PostProduction for 
Network Television and Feature Film Production.”’ 41.3. 13-22. 


Timberg, Bernard, and Hal Himmelstein. ‘‘Television Commercials and Everyday Life: A 
Follow-up to Himmelstein’s Production Study of the Kodak ‘America’ Commercial.”’ 
41.3. 67-79. 


Uricchio, William, and Roberta E. Pearson. ‘‘Films of Quality,’’ “High Art Films,’’ and 


‘*Films de Luxe’’: Intertextuality and Reading Positions in the Vitagraph Films.”’ 41.4. 
15-31. 


Walsh, Michael. Rev. of In the Realm of Pleasure, by Gaylyn Studlar, and Masochism, by 
Gilles Deleuze and Leopold von Sacher-Masoch. 41.4. 84-87. 


JOURNAL OF FILM AND VIDEO 41.4 (Winter 1989) 89 


| 
| 
q 
aq 
q 
ae 


